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Elle Loui August1
Stefano Harney  

and Fred M
oten,  

The Undercom
m

ons, M
inor 

C
om

positions, 2013

R
ain

 beads in
 m

y hair an
d w

eaves  
its w

ay slow
ly through the fi

bres  
of m

y coat. T
he w

in
ter dow

n
pour is 

m
ovin

g audibly ben
eath the grass, 

drain
in

g tow
ard w

here a stream
 on

ce 
ran

. T
un

a M
au, fl

ow
in

g to W
aiatarau-

the bay of on
e hun

dred refl
ection

s.
N

o lon
ger a bay, an

 eelin
g groun

d, 
an

d n
o lon

ger a slum
, or an

 en
clave 

of aff
ordable social housin

g…
 

T
he w

ater pools am
on

g the grass, 
sim

ultan
eously m

ovin
g dow

nw
ard 

tow
ard the aquifers, cavern

s an
d 

drain
age tun

n
els of the city’s 

subterran
ean

 in
frastructure. T

he 
rain

, fi
llin

g the aquifers an
d dam

s, 
m

oves ben
eath the city, through 

the city, em
ergin

g through pipe 
system

s an
d household taps to 

n
ourish the lives of an

 in
creasin

gly 
diverse populace. It w

ill sw
eat out 

through skin
, in

 the streets, in 
schools, in

 hospitals, w
orkplaces 

an
d on

 dan
ce fl

oors across Tām
aki 

M
akaurau. It w

ill m
in

gle w
ith the 

fabrics an
d fi

bres of the factories, 
fi

elds an
d w

orkroom
s of a globalised 

textile m
arket – in

 t-shirts, den
im

, 
w

ork w
ear, dresses, slacks…

T
he exhibition

 B
eauty is in the Street 

began
 as a respon

se to the them
es of 

the O
bjectspace N

ation
al Sym

posium
 

of 2016, for w
hich n

otion
s of ‘unrest, 

change and activism
’ w

ere bought 
un

der the title of O
bject U

nrest. 
Focusin

g this exhibition
 through 

the m
edium

 of adorn
m

en
t an

d 
streetw

ear, w
as by n

o m
ean

s a glib 
attem

pt to con
n

ect to any sim
plifi

ed 
n

otion
s of the ‘con

tem
porary’ or 

its lan
guages. In

stead, it sought to 
con

n
ect the broader discussion

s 
an

chored in
 the sym

posium
 to 

the terrain
s of self-determ

in
ation 

that take place in
 our everyday 

lives. To sign
al – albeit gen

tly an
d 

in
com

pletely – a con
n

ection
 to 

tradition
s of tran

sform
ation

 an
d 

resistan
ce by view

in
g the fi

ercen
ess 

of tran
sform

ative thought through 
its n

uan
ced m

an
ifestation

s in 
aesthetic gestures, an

d in
 practices 

of love, care an
d en

ergy.

T
he re-im

agin
ation

 of selves, of the 
city through the body, through the 
particulars of subjective experien

ce, 
an

d the m
an

n
er in

 w
hich these 

in
tersect w

ith the experien
ce an

d 
practices of m

akin
g – an

d w
earin

g – 
an

d the com
m

un
ities w

e create in 
our action

s an
d w

orks. 

For an
 em

ergen
t gen

eration
 of 

design
ers, artists, craft practition

ers 
an

d w
riters, n

ot on
ly are our ow

n 
labours an

d the con
dition

s in 
w

hich these un
fold, of im

m
ediate 

an
d pressin

g con
cern

, but so too 
is the aw

aren
ess of the labours 

an
d w

orkin
g con

dition
s of 

others. T
he brute exploitation 

an
d environ

m
en

tal degradation 
experien

ced by those w
ith w

hom
 

w
e share our w

orld, an
d our ow

n 
participation

 in
 fl

ow
s of in

creasin
g 

m
aterial in

equity, are clear. T
he 

m
aterials that w

e acquire an
d 

exchan
ge, the m

aterials that w
e  

w
ork w

ith, all im
pact upon

 other 
bein

gs in
 various w

ays. O
ur public 

spaces, our shared, an
d our m

eetin
g 

spaces w
hich fl

ux on
lin

e/offl
in

e 
w

e fi
n

d regulated by private, 
fi

n
an

cialised an
d m

ilitarised 
in

terests. W
e can

n
ot be sure that 

they are public, w
e can

n
ot be 

sure that w
e w

an
t to participate, 

yet w
e are in

 it. W
e call to each 

other from
 across the street, the 

bar, the paren
t teacher m

eetin
g, 

across readin
g groups, an

d parks. 
H

ow
 do w

e tran
sm

ute this w
orld 

in
to an

other, w
ith w

hatever it is, 
an

d w
ho ever w

e have at han
d?

‘W
e went to the public hospital but it 

was private, but we went through the 
door m

arked ‘private’ to the nurses’ 
coffee room

, and it was public. W
e  

went to the public university but it  
was private, but we went to the barber 
shop on cam

pus and it was public. 
W

e went into the hospital, into the 
university, into the library, into the 
park. W

e were offered credit for our 
debt. W

e were granted citizenship’ 
Stefano Harney and Fred M

oten,  
The Undercom

m
ons 1

To a gen
eration

 largely shackled by 
the debts in

curred by study, creative 
practices are frequen

tly etched out 
of w

orkin
g w

eeks either lon
g or 

casualised an
d un

derpaid – each 
terrifyin

g in
 their ow

n
 con

fi
n

es an
d 

precarities. A
s Luka M

ues w
rites of 

his collection
 ‘H

an
g in

 there B
aby,’ 

2 

⁂
 B

E
A
U

T
Y

 is in
 th

e ST
R

E
E

T

‘I m
ade this capsule collection while 

working a day job 60 hours a week 
and it took m

e nearly a year and a 
half to com

plete. I felt overwhelm
ed 

and unsure for a lot of this tim
e, 

always questioning what I was m
aking 

and what I was working towards. In 
m

y m
ind the title is a reassurance 

for spare-tim
e labourers scratching 

together creative capital after hours.’

T
he garm

en
ts, objects, texts an

d 
spatial gestures in

cluded in
 this 

exhibition
 are all touchston

es 
for rich an

d diverse practices 
w

hich develop w
ithin

 their ow
n 

specifi
c dom

ain
s, an

d yet, w
hich 

also in
tersect w

ith other m
akers, 

com
m

un
ities, environ

m
en

ts 
an

d m
odalities of practice. 

From
 A

reez K
atki’s syn

aesthetic 
m

editation
 on

 Istan
bul’s B

ospherous 
Strait in

 C
onstantinople D

ress – a 

garm
en

t w
hich respon

ds to 
the environ

m
en

t, history an
d 

m
ovem

en
ts of this body of w

ater, 
tran

slated through K
atki’s craft 

an
d care– Luisa Tora an

d M
olly 

R
an

giw
ai-M

cH
ale’s playful 

crystallisation
s of perform

ative an
d 

aff
ective on

lin
e em

bodim
en

ts, to 
E

lla Sutherlan
d’s graphic in

quiries 
of prin

ted spaces as public spaces. 

A
ctivated outside of this exhibition 

across m
any m

edium
s an

d m
ultiple 

platform
s, each practition

er in 
their ow

n
 vern

acular atten
ds to 

the situation
s an

d sen
sation

s 
of our environ

m
en

t as sites 
of em

bodim
en

t an
d life. In 

approaches both hum
orous an

d 
hopeful, they m

ove through cities, 
streets, m

eetin
gs an

d parks, 
em

ergin
g in

 n
ew

 con
stellation

s 
an

d collectivities of practice.

3
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Bridget Riggr1
M

iu M
iu Fall 2016  

Ready-To-W
ear 

  Vetem
ents Spring 2016 

Ready-To-W
ear

 J.W
. Anderson  

Spring 2017 M
enswear2

C
atherine M

alabou, 
Plasticity at the Dusk 
of W

riting: Dialectic, 
Destruction, Deconstruction,  

trans by C
arolyn Shread 

(New York. C
olum

bia 
University Press, 2011) 3

Prada Fall/W
inter 1996

  Prada Fall/W
inter 2003

  Prada Spring/Sum
m

er 1996

⁂
 L

O
C

A
L
 star L

O
G

IC
I saw

 a video recen
tly, in

 w
hich  

G
ood W

in
ter design

er Jared 
Faasalele spoke of his n

ew
 collection 

of leather bags as bein
g based on 

the prin
ciples of tatau. A

lthough 
visually the referen

ces to tatau 
are invisible (to m

e) this is on
e 

exam
ple of how

 youn
g design

ers 
livin

g in
 the diaspora com

bin
e 

tradition
al design

 prin
ciples w

ith 
con

tem
porary design

 techn
ologies. 

I fi
rst caught a glim

pse of G
ood 

W
in

ter on
lin

e – black an
d brow

n 
han

dbags w
hich w

ere m
odelled 

by tw
o people of colour. T

he bags 
w

ere classic, sim
ple design

s. I 
thought they w

ere m
arketin

g 
to the w

ron
g the audien

ce. 

For m
y 24th birthday m

y paren
ts 

an
d sister brought m

e on
e of 

these leather bags. I had w
arn

ed 
them

 to order far in
 advan

ce 
because, as the design

er m
akes 

them
 by han

d, they m
ay n

ot have 
the on

e I w
an

ted in
 stock. M

y 
m

um
 didn’t listen

, of course, but 
Jared pulled through anyw

ay.

I really w
an

ted that leather bag. 
B

ecause I live in
 N

ew
 Zealan

d 
w

here an
 all black leather bag is a 

com
m

on
 an

d desirable aesthetic. 
B

ut, I w
an

ted a G
ood W

in
ter bag 

specifi
cally because the com

pany 
is ow

n
ed – an

d the bags are m
ade 

an
d design

ed – by Sam
oan

s.

—

It’s very easy in
 N

ew
 Zealan

d, for us 
to place our ow

n
 assum

ption
s about 

design
 culture on

to design
ers from

 
the diaspora. B

ut w
here w

ithin
 that 

w
ould w

e place the black leather bag? 
W

e assum
e an

 in
terest in

 ‘in
herited’ 

aesthetics w
hich refl

ect tradition
 an

d 
fam

ilial design
 culture. B

ut w
e can 

too easily forget, that these design
ers 

are in
fl

uen
ced by m

ultiple w
orlds. 

Q
uestion one:  

W
hat is your relationship to tokenism

?

W
e live in

 a w
orld w

here cultural 
capital or the capital of diff

eren
ce is 

both paradoxical an
d con

ten
tious. 

T
he relation

ships betw
een

 culture, 
pow

er, privilege, design
 an

d fashion 
are un

den
iable, an

d such ‘capital’ 
can

 be a dan
gerous rem

in
der of the 

oppression
 an

d ‘otherin
g’ w

hich 
often

 outcasts certain
 social groups. 

O
n

 the other han
d in

 a global w
orld 

w
here people position

 them
selves 

across a n
um

ber of iden
tities an

d 
lifestyles, capital – on

ly n
aturally – 

seizes upon
 diff

eren
ce to create 

n
ew

 m
arkets an

d products. 

Q
uestion two:  

W
ho is producing and who is profiting?

In
 the dyn

am
ic w

hich exists 
betw

een
 com

m
odifi

cation
 an

d 
resistan

ce, diff
eren

ce itself becom
es 

a site of con
fl

ict an
d struggle, over 

bodies, desires, lan
d, labour, an

d 
the distribution

 of resources. It is 
w

ithin
 this space – betw

een
 con

fl
ict 

an
d com

m
ercial appeal – that 

diff
eren

ce itself carries a legacy of 
disruption

 an
d political struggle. 

It is w
ithin

 this space that there 
is an

 ever-presen
t poten

tial for 
colon

isin
g (on

ce again
) diverse 

an
d already m

argin
alised m

arkets, 
in

dividuals an
d com

m
un

ities.

Takin
g forged, lived, an

d hurt 
m

ean
in

gs an
d rein

statin
g these as 

sign
 values, fashion

 in
corporates, 

fractures, an
d return

s to us the 
splayed even

ts, attitudes, an
d shifts 

of the presen
t as a con

stellation 
of cartoon

 parts. T
he feedback 

cycles of fashion
 leave the subject 

to com
pose itself from

 its ow
n

, 
an

d from
 others’ splin

ters – to 
rebuild a self from

 an
 exploded 

an
d tactile view

 of the presen
t. 

T
he substan

ce of the fashion
able 

subject is repetition
. E

ven
t, Self, 

an
d W

orld desirously spiralin
g 

as colourful textile pictographs, 
an

d em
bodied by the in

dividual 
w

ho com
poses itself from

 the 
soft cues of a collective history.

Pilgrim
 buckle slipper, refugee peak 

cap, reworked high-rise relaxed-
skinny jean. W

hite face spool loom
 

sweat-pants, cop-badge gold. 
Hidden gender-open anonym

ity 
uniform

, cold war epaulette. 1

In
 our repetition

 w
e are in

stan
tly 

historic subjects. M
ade from

, 
an

d relivin
g stasis an

d crisis, 
the historic subject existin

g in
 a 

backw
ash state – a local con

tour 
of the sam

e fabric that precedes 
an

d prevails it. T
his subject is 

elastic, a m
aterial that w

hen
 ben

t 
fi

n
ds n

ew
 form

 but rem
ain

s the 
sam

e – elasticity as the m
askin

g of 
chan

ge, as the tran
sferal of form

 
an

d n
ot the tran

sition
 of m

aterial. 2

Form
ed of reprocessed sym

bols 
an

d m
aterials the fashion

able 
subject can

 on
ly be caught betw

een 
itself as it is an

d the w
orld as it is. 

T
he n

ew
 does n

ot em
erge. C

oded 
on

ly through the preexisten
t, the 

fashion
able subject fi

n
ds itself 

trapped by the m
yths already given

.

Deco blossom
 exit, lacquered m

ule 
knit, double-faced Persian lam

b. 
Leather checkerboard leather 
stole, black bugle bead futuristic 
lone wolf geta sandal. G

old foil 
acrylic drop. Baby slogan T drill. 3

Like any system
, fashion 

in
corporates an

d reshapes  
even

ts an
d devian

cies occurrin
g  

at a local level. Fashion
 adapts, 

alm
ost syn

chron
ously, w

ith local  
an

d lived courses.

A
n

 in
dividual subject as a 

com
pon

en
t or agen

t of any given 
system

, is con
n

ected to m
any m

ore 
system

s an
d subjects. T

he behavior 
of a system

’s subjects in
form

 its 
fun

ction
 at a larger global scale. 

T
he local an

d the global in
corporate 

an
d accoun

t for on
e an

other. If 
either deviates, the other w

ill react, 
causin

g an
 adaptation

 of the w
hole – 

a co-adaption
 an

d an
 em

ergen
ce.

T
he subject that Self-fashion

s – 
in

stead of sim
ply bein

g fashion
able – 

con
sciously acts as an

 agen
t con

-
n

ected co-adaptively to other – both 
hum

an
 an

d n
on

hum
an

 – agen
ts 

an
d system

s. T
his is to act in

side a 
m

argin
 of diff

eren
ce w

hich exists 
w

ithin
 con

tin
ual repetition

. To 
labour diff

eren
ce in

to bein
g in 

the chan
ce that it m

ay em
erge 

throughout a system
 at large an

d 
cause chan

ge greater than
 the local 

to occur. To cause the em
ergen

ce of 
n

ot on
ly n

ew
 form

s, but also n
ew

 
substan

ces an
d relation

s is to en
gage 

w
ith the Self-fashion

ability of life.

A
 Self-fashion

in
g subjectivity 

in
habits its agen

cy to m
an

ipulate 
sym

bolic an
d m

aterial diff
eren

ce 
at both a local an

d global scale. 
Self-fashion

in
g, is an

 act of 
group survival, chan

ge, an
d 

con
struction

; a local star logic.

Lana Lopesi

⁂
 D

E
SIG

N
 b

y (D
IS)L

O
C

A
T
IO

N



Luka Mues Hang In There Baby 
Campaign Film still, 2015. Directed by Juliet Carpenter
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John M
utam

bu1
 M

ichel de C
erteau,  

The Practice of Everyday Life  
(Steven Rendall trans.) 
Berkeley: University of 

C
alifornia Press (1984), 91.2Ibid.

⁂
 (u

n
titled

)
In

 the w
ork B

uenos A
ires T

our (2003), 
by the artist Jorge M

acchi, a cracked 
pan

e of glass is superim
posed on

to 
a city m

ap, determ
in

in
g, through its 

fi
ssures, eight aleatory itin

eraries 
run

n
in

g across A
rgen

tin
a’s capital. 

A
lon

g these journ
eys M

acchi records 
item

s he com
es across; archivin

g, 
photographically, fragm

en
ts of the 

city. T
he resultin

g pan
oply of objets 

trouve n
ot on

ly im
ply their sign

if-
ican

ce, m
etonym

ically, as parts of 
an

onym
ous lives from

 w
hich they 

have been
 cast aw

ay, they further 
coalesce – con

tractin
g an

d expan
d-

in
g betw

een
 m

acro an
d m

icro in 
the view

in
g subject’s m

in
d – to 

suggest n
arratives surroun

din
g 

their presen
t un

ion
 as a groupin

g 
of otherw

ise disparate form
s.

W
ithin

 M
acchi’s practice on

e  
fi

n
ds all types of ephem

era an
d 

foun
d objects: n

ew
spaper clippin

gs, 
city m

aps, sheet m
usic, obituaries, 

broken
 glass an

d a ran
ge of other 

com
m

on
 item

s that are given
 n

ew
 

life. A
gain

st the call for art to be 
spectacular he looks to the m

odest,
un

n
oticed, m

un
dan

e; those parts  
of m

aterial culture dispen
sed w

ith  
in

 a quest for n
ovelty. H

ere the in
ci-

den
tal is m

ade to take pride of place 
w

ithin
 a theatre of the quotidian

 as 
evocation

s tran
sform

 in
to elaborate 

com
position

s in
 lan

guorous an
d 

often
 un

derstated w
ays.

Just as an
 elision

 of opposites takes 
place in

 M
acchi’s w

ork – light an
d 

dark, presen
ce an

d absen
ce, chan

ce 
an

d fate – so, too, can
 the city itself 

becom
e a space w

here extrem
es  

coin
cide: ‘extrem

es of am
bition

s
an

d degradation
, brutal opposition

s 
of races an

d styles, con
trasts be-

tw
een

 yesterday’s buildin
gs, already 

tran
sform

ed in
to trash can

s, an
d 

today’s urban
 irruption

s that block 
out its space.’ 1

W
here the-city- as-m

acrocosm
  

in
tersects w

ith the-body-as-m
icro-

cosm
, the form

er seem
s to dom

in
ate, 

persisten
tly an

d w
ith little regard 

for the latter. So, then
, how

 do w
e 

en
tw

in
e the tw

o in
to a gen

erative 
dialectic of con

tem
porary urban

 life?

To lead a daily urban
 life again

st the 
abstraction

s of urban
 plan

n
in

g.

To en
coun

ter the city n
ot as seen 

from
 above but to be im

m
ersed  

w
ithin

 it.

To exist w
ithin

 the shadow
s of the 

state-san
ction

ed view
 of the city as  

a plan
, draw

n
 to scale, an

d m
apped 

as a totalisin
g w

hole.

To m
ake em

bodied, subjective  
an

d person
al the organ

ised an
d  

in
telligible orderin

gs of the city  
by re-form

ulatin
g its syn

tax alon
g 

person
al lin

es.

To erode the am
bitious hyperbole 

an
d idealism

 of those purveyors  
of progress: the bureaucrats, the  
developers, the real estate agen

ts.

To fi
n

d the ‘rhetoric of w
alkin

g’  
in

 the city an
d to search for an  

altern
ative rhythm

. 2

To un
cover the poetics an

d politics 
of lived experien

ce, by turn
in

g to  
the subject adrift. 

7 

⁂
 A

R
T
IST

 B
IO

G
R

A
P

H
IE

S
Areez Katki is a Persian-born knitwear  
and textile craftsm

an. His appreciation  
for knitwear can be traced to when he  
was taught to appreciate the act of hand 
knitting by his m

aternal grandm
other. Her 

tutelage and affi
liations with the crafts still 

has an influence on Areez, having com
e 

from
 a fam

ily of Indo-Persian stained  
glass m

akers and wood carvers. During, 
and since his degrees in Art History and 
English, Areez has been creating sm

all 
collections of artisanal apparel. Areez has 
taken a few years away from

 producing 
work to live around Europe and the 
M

iddle East,and has recently returned 
with new sources of research, inform

ation 
and m

aterials that he has been applying 
toward his m

ore recent collections.

Sione M
onu is an artist of Tongan  

heritage who recently m
igrated to 

Auckland, New Zealand to pursue a 
career in the visual arts. His background 
is in illustration, painting and digital 
photography. Sione’s practice has a  
vibrant presence through his Instagram

  
(@

sione93) in which he develops short 
film

s and perform
ances exploring relational 

politics and personal connections.

O
riginally hailing from

 C
órdoba,  

Argentina, Lula C
ucchiara has been  

living in Auckland for the past 8 years.  
A film

 and photography enthusiast,  
Lula has dedicated the last 8 years to 
working in the New Zealand Fashion 
industry, taking on m

any different roles.  
She works prim

arily as a photographer  
and has recently put together a series  
of fashion film

s and shoots with her 
latest film

 being presented at the New 
York Fashion Film

 Festival. Recent 
collaborations have found Lula being 
involved in the clothing industry in new 
capacities. focusing on screen printing, 
em

broidery and tattooing leather.

The product of two black sheep, 
Ash M

osen was born and raised in 
C

hristchurch. She was taught to sew  
by her m

other and taught to paint by  
her father. Ash has worked in the studios  
of a num

ber of New Zealand designers  
and is currently living in Auckland and 
working on the first capsule collection  
for her label M

osen.

Born in O
taki and of M

āori and 
Rarotongan descent, Rawiri Brown 
graduated from

 AUT with a Bachelor  
of Design entered in Fashion, and has  
since worked for m

any local designers  
with a focus on New Zealand m

ade.  
Having lived in central Auckland for 
over a decade residing for the m

ajority 
in Ponsonby, the cities’ ever changing 
landscape provides a basis for his  
current work.

Fiji native, Luisa Tora is an interdisciplinary 
artist, an activist, and a writer. She worked 
in hum

an rights in Fiji and the Pacific before 

m
oving to Aotearoa in 2009. Her work can 

be found in private collections in Aotearoa 
New Zealand and in the M

useum
 of New 

Zealand Te Papa Tongarewa. She is part  
of The Veiqia Project, the creative research 
project inspired by Fijian fem

ale tattoo.

M
olly Rangiwai-M

cHale (Ngāti Porou,  
Te Aupōuri, Scottish, Irish, C

hinese) is  
an Auckland-based m

ulti-disciplinary  
artist. She has a BA in Visual Arts from

  
the University of Auckland. Her work  
can be found in private collections in 
Aotearoa New Zealand and Australia  
and the M

useum
 of New Zealand Te  

Papa Tongarewa.

Liv W
orsnop graduated from

 Ilam
 School 

of Fine Arts with a BFA in 2012, m
ajoring 

in Sculpture and has since pursued a cross 
disciplinary practice. Through the m

oving, 
shifting and m

anipulation of found detritus 
she has been investigating the way we as 
energetic beings exist within the physical 
world. Another thread of her practice has 
operated under the title Plant G

ang and 
has looked to the environm

ental conditions 
of post-quake C

hristchurch. Projects 
have included a catalogue of wild plants 
growing in the central city, a zen garden 
constructed of m

aterials found on site 
and various guerrilla gardens. This ongoing 
project has traversed environm

ental and 
socially based relationships in response  
to post-quake C

hristchurch.

Eleanor C
ooper (b. 1988) is an artist 

based in Tām
aki M

akaurau. She holds a 
BA in Philosophy and a BFA (Hons) from

 
the University of Auckland. Her work is 
interspersed with tim

e spent in rem
ote 

locations working for the Departm
ent of 

C
onservation. Recent exhibitions include 

T
hey say this island changes shape, The 

Physics Room
 (2016); Loverdose T

attoo, 
Pilot (2015); M

an w
ith sw

ord arrested, 
North Projects (2014) and E

LE
C

T
IO

N
S 

2014 with Ella G
race M

cPherson-Newton 
et. al, RM

 (2014).

O
liver van der Lugt is an artist and textile 

designer currently based in M
elbourne, 

Australia whose practice spans sculpture, 
installation, textiles and m

usic. He has 
exhibited in New Zealand, Australia, C

hina 
and the United States; his graphics for 
ASSK Paris have been worn by Rihanna, 
G

rim
es, Le1f and Venus X; and his m

usic 
(perform

ing under the nam
e airm

ax’97)  
is played in sm

all dark clubs worldwide.

Luka M
ues graduated with a Bachelor  

of Design (Hons) m
ajoring in Fashion from

 
M

assey University, W
ellington in 2011. He 

currently works as a stylist and costum
e 

designer in Berlin, G
erm

any.

Dawn Blood is a queer fem
m

e artist, poet 
and writer currently residing in M

elbourne. 
Her practice revolves around poetry, sound 
and design. M

ost recently she has been 
working on a solo m

usic/video project.

Born in Shenzhen, C
hina, Lulu Fang 

relocated to Auckland as a teenager.  
Lulu is interested in stories told by the 
hum

an body, objects and m
aterials,  

and their relationship to place. Her  
recent work is engaged with issues of 
m

igrancy, choosing to work with what  
is often left behind when people leave  
their hom

e, such as worn shoes and  
clothes and other waste m

aterials.

Annie M
ackenzie’s practice focuses on 

the intersection of m
aterial cultures, 

handworked labour and the dispersal of 
traditional knowledge. Recent exhibitions 
include V

anished D
elft at Pah Hom

estead 
curated by Anna M

iles, W
alking Forw

ards 
B

ackw
ards at Enjoy G

allery W
ellington, 

International Foodcourt/G
lobal C

lassic,  
The Physics Room

, C
hristchurch; W

ho 
O

pens T
he D

oor, Blue O
yster G

allery, 
Dunedin and Pay for the Printer, Triple 
M

ajor Shanghai, C
hina. She graduated 

with a Bachelor in Sculpture from
 Ilam

 
School of Fine Arts in 2009. Annie 
M

ackenzie was the 2016 recipient for  
the C

reative Fibre New W
eavers Award.

Tendai John M
utam

bu is a curator  
and writer based in Tām

aki M
akaurau  

who recently com
pleted a one year tenure 

as curatorial assistant  at Artspace NZ.  
He has a strong interest in art writing, 
critical theory and contem

porary curating.

Bridget Riggir practices as a curator  
and writer and is a current co-director 
of RM

 gallery.

Lana Lopesi is a m
ultidisciplinary artist  

and writer based in Auckland with an 
interest in social practice and print 
m

edia. Lana’s work often explores the 
various issues for diaspora and indigenous 
com

m
unities with a focus on the cultural 

exchange that occurs via m
igration. Lana’s 

writing has featured in publications in print 
and online including Art New Zealand and 
E-Tangata. She is also Visual Arts Editor 
of The Pantograph Punch and was a co-
founder and editor of #

500words

Ella Sutherland is an artist and graphic 
designer currently based in Sydney, 
Australia. Recent projects include: Pale 
Like a Fish, Published by North Projects 
and Ilam

 Press (2016); B
oring m

onth start 
to finish, the w

hole m
onth, North Projects, 

C
hristchurch (2015); Speaking Places: H

ow
 

to w
ork, RAM

P, Ham
ilton (2015); Princess x 

sleeping m
use, TC

B, M
elbourne (2015).

Biljana Popovic is an Auckland based  
artist interested in identity, agency, 
relationality, sexuality and technology. 
Her practice explores the poetics and 
politics im

bued in designed objects. 
recently Biljana has been investigating 
the intersection between industrial safety 
objects and character narrative tropes 
found in popular culture. Her favoured 
m

edium
 is ‘the event’. 



Luka M
ues Hang In There Baby 

C
am

paign, 2015. Photographer G
eorge Rum

p
⁂
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